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For the inaugural edition of Paris+ par Art Basel, we are pleased to feature new paintings by 
Dana Lok, alongside recent sculptures by Jean-Luc Moulène.
 
Following Lok’s well received first solo exhibition at the gallery last spring, her work will be 
shown in Paris for the first time. New paintings by R. H. Quaytman, Scott Lyall, and Blake 
Rayne will also be on view.



INQUIRE

 
DANA LOK
Gum of Cause, 2022
Oil on canvas
70 x 78 inches (177.8 x 198.1 cm)
[DL1098.22]

http://miguelabreugallery.com/inquire/


INQUIRE

 
DANA LOK
Gum of Cause, 2022 [detail view]

http://miguelabreugallery.com/inquire/


My paintings and drawings are driven by my wonder at the enchanted interaction between material and 
content, surface and image, signs and the things they represent. I treat speech, representation, knowledge 
and the passage of time as activities that happen on a stage, not unlike tricks in a magic show. Some of my 
paintings give you a peek at the production from the side, or a view before the show begins.
              – Dana Lok



INQUIRE

 
DANA LOK
Mezzanine, 2022
Oil on canvas
42 x 44 inches (106.7 x 111.8 cm)
[DL1099.22]

http://miguelabreugallery.com/inquire/


INQUIRE

 
DANA LOK
Mezzanine, 2022 [detail view]

http://miguelabreugallery.com/inquire/


INQUIRE

 
DANA LOK
Crowded Conversation, 2022
Colored pencil on paper
20 x 22 inches (50.8 x 55.9 cm)
Framed: 22 7/8 x 24 7/8 inches (58.1 x 63.2 cm)
[DL1100.22]



INQUIRE

 
DANA LOK
Crowded Conversation, 2022 [detail view]



INQUIRE

 
JEAN-LUC MOULÈNE
Quelque Chose Blanc (Knot 3.1 Color Spectrum) 
(Le Buisson), 2022
Oil paint on hard foam
18 1/2 x 28 3/4 x 28 3/4 inches (47 x 73 x 73 cm)
[JM1869.22]

http://miguelabreugallery.com/inquire/


INQUIRE

 
JEAN-LUC MOULÈNE
Quelque Chose Blanc (Knot 3.1 Color Spectrum) (Le Buisson), 2022

http://miguelabreugallery.com/inquire/


INQUIRE

 
JEAN-LUC MOULÈNE
Quelque Chose Blanc (Knot 3.1 Color Spectrum) (Le Buisson), 2022

http://miguelabreugallery.com/inquire/


INQUIRE

 
JEAN-LUC MOULÈNE
Vaisseaux Verseurs [Pouring Vessels] (Le Buisson), 2022
Bronze, plastic, plaster and resin
25 x 22 1/2 x 23 1/2 inches (63.5 x 57.1 x 59.7 cm)
Edition of 3 + 2 APs
[JM1884.22]

http://miguelabreugallery.com/inquire/


INQUIRE

 
JEAN-LUC MOULÈNE
Vaisseaux Verseurs [Pouring Vessels] (Le Buisson), 2022

http://miguelabreugallery.com/inquire/


INQUIRE

 
JEAN-LUC MOULÈNE
Vaisseaux Verseurs [Pouring Vessels] (Le Buisson), 2022

http://miguelabreugallery.com/inquire/


INQUIRE

 
JEAN-LUC MOULÈNE
Ressort Flous (Fuzzy Spring) (Le Buisson), 2022
Bronze and silver patina
19 3/4 x 7 7/8 x 7 5/8 inches (50 x 20 x 19.5 cm)
Edition of 3 + 2 APs
[JM1827.22]

http://miguelabreugallery.com/inquire/


INQUIRE

 
JEAN-LUC MOULÈNE
Ressort Flous (Fuzzy Spring) (Le Buisson), 2022

http://miguelabreugallery.com/inquire/


INQUIRE

 
JEAN-LUC MOULÈNE
Ressort Flous (Fuzzy Spring) (Le Buisson), 2022

http://miguelabreugallery.com/inquire/


INQUIRE

 
SCOTT LYALL
Talent 20, 2022
Gold nano particles and acrylic gel medium 
on ink printed glass, mirror
48 x 34 1/2 inches (121.9 x 87.6 cm)
[SL2259.22]

http://miguelabreugallery.com/inquire/


INQUIRE

 
SCOTT LYALL
Talent 20, 2022 [side view]

http://miguelabreugallery.com/inquire/


INQUIRE

 
SCOTT LYALL
Talent 16, 2022
Gold nano particles and acrylic gel medium on ink printed glass, 
mirror
48 x 34 1/2 inches (121.9 x 87.6 cm)
[SL2255.22]

http://miguelabreugallery.com/inquire/


INQUIRE

 
SCOTT LYALL
Talent 16, 2022 [side view]

http://miguelabreugallery.com/inquire/


INQUIRE

 
BLAKE RAYNE
Untitled, 2022
Acrylic and oil on canvas and linen
36 x 26 inches (91.4 x 66 cm)
Framed: 37 x 27 x 2 inches (94 x 68.6 x 5.1 cm)
[BR1561.22]

http://miguelabreugallery.com/inquire/


INQUIRE

 
BLAKE RAYNE
Untitled, 2022 [side view]

http://miguelabreugallery.com/inquire/


INQUIRE

R. H. QUAYTMAN
Ones, Chapter 0.1, 2022
distemper, oil on wood
12 3/8 x 7 5/8 inches (31.4 x 19.4 cm)
[RQ2171.22]

http://miguelabreugallery.com/inquire/


INQUIRE

R. H. QUAYTMAN
Ones, Chapter 0.1, 2022 [side view]

http://miguelabreugallery.com/inquire/


The new small panels are a response to the large size panels that were introduced in 2019. It is important 

that there are ten sizes in total, as opposed to only eight. The problem with the large panels was that they 

couldn’t be turned around by myself when working in the studio, I wanted something that was exactly the 

opposite. These small sizes are hidden in a photograph, the dimensions are lost, and most artwork is seen 

this way. So they began with a PR1 (12 3/8 x 20 inches; 31.4 x 50.8 cm). I wanted the smallest square 

that could sustain itself as a painting.

– R. H. Quaytman



INQUIRE

R. H. QUAYTMAN
Ones, Chapter 0.1, 2022
distemper on wood
7 5/8 x 7 5/8 inches (19.4 x 19.4 cm)
[RQ2169.22]

http://miguelabreugallery.com/inquire/


INQUIRE

R. H. QUAYTMAN
Ones, Chapter 0.1, 2022 [side view]

http://miguelabreugallery.com/inquire/


INQUIRE

 
JEAN-LUC MOULÈNE
Rosés des prés (Fénautrigues, Nov. 2014), 2014
mushroom spores on paper
11 5/8 x 16 3/4 inches (29.5 x 41.8 cm)
Framed: 13 3/8 x 18 1/8 inches (34 x 46 cm)
[JM1675.14]

http://miguelabreugallery.com/inquire/


INQUIRE

 
JEAN-LUC MOULÈNE
Nuage (Barneville, été 2012), 2012
ink and felt pen on paper
16 1/2 x 22 3/4 inches (41.8 x 57.8 cm)
Framed: 18 1/4 x 24 2/8 inches (46.2 x 62 cm)
[JM1667.12]

http://miguelabreugallery.com/inquire/


 

 

 
 

DANA LOK 
Gum of Cause, 2022 
Oil on canvas 
70 x 78 inches (177.8 x 198.1 cm) 
[DL1098.22]  
  
 
 
 
 
 
 
 
 
 
 
 
 
 

Note: 
My paintings and drawings are driven by my wonder at the enchanted 
interaction between material and content, surface and image, signs and the 
things they represent. I treat speech, representation, knowledge and the 
passage of time as activities that happen on a stage, not unlike tricks in a 
magic show. Some of my paintings give you a peek at the production from 
the side, or a view before the show begins. 
 

– Dana Lok 

 DANA LOK 
Mezzanine, 2022 
Oil on canvas 
42 x 44 inches (106.7 x 111.8 cm) 
[DL1099.22] 
 
 

 



 DANA LOK 
Crowded Conversation, 2022 
Colored pencil on paper 
20 x 22 inches (50.8 x 55.9 cm) 
Framed:  
22 7/8 x 24 7/8 inches (58.1 x 63.2 cm) 
[DL1100.22] 
 
 
 
 
 
 
 
 
 

 

  JEAN-LUC MOULÈNE 
Quelque Chose Blanc (Knot 3.1 Color Spectrum) 
(Le Buisson), 2022 
Oil paint on hard foam 
18 1/2 x 28 3/4 x 28 3/4 inches  
(47 x 73 x 73 cm) 
[JM1869.22]  
 
 
 

Note: 
The color spectrum is always presented on a flat plane. And we’re told that 
by rotating it in light, combining all colors produces white. This is the 
starting point of reflecting upon what is designated as light color as opposed 
to material color. Take red, green, blue, project them together, you get a kind 
of white. That's basically what happens on your TV screen. Take the same 
colors and mix them materially, you’ll get a brown. If you mix them optically, 
luminously, you get white. So, hence the question of something white? It’s 
this type of white I’m addressing, the luminous white, the white of light. The 
thinking comes from the fact that every color is experienced as a surface. It's 
paint that you apply on top of things. Now, if you look at light, you see that 
light appears in blocks. You see that it appears in volumes. It's not simply 
light, it clings to things, it moves around, and it moves in volume. Alright, 
that's the first part of the reflection. I then posed the question: can one 
actually imagine a representation which would be as simple as the flat 
chromatic circle, but which would be a volume upon which this chromatic 
circle would be distributed in the same way? And so I chose the trefoil knot 
simply because it happens to be the simplest. 
 

– Jean-Luc Moulène 
 



 
 
 

JEAN-LUC MOULÈNE 
Vaisseaux Verseurs [Pouring Vessels] (Le Buisson), 
2022 
Bronze, plastic, plaster and resin 
25 x 22 1/2 x 23 1/2 inches  
(63.5 x 57.1 x 59.7 cm) 
Edition of 3 + 2 APs 
[JM1884.22]  
 
 
 

Note: 
What you see are four assembled bronze castings of plaster that were 
poured directly out of four plastic bottles on a slightly sloped surface. In 
a word, I filled the bottles with plaster, and I poured it. The ensuing 
spreads are the interesting thing. The plaster is very strong; it slows and 
hardens almost immediately as it flows out. As soon as I finished 
pouring, I plunged the bottle caps into each corresponding spread. The 
caps have been transmuted into bronze, and the bottles have been twisted 
back onto their respective caps. They protrude at a slightly oblique angle. 
I assembled all these pieces together, so as to create a space that is 
simultaneously open and closed, because obviously, these aren't 
standardized shapes. And at the outer edges of this closed bronze form 
will protrude the five bottles. 
  
And I’ve tried to ensure that the bottles form a real geometry, exist in a 
visible geometric order. The promotion, by contrast, deploys itself in a 
more chaotic manner. 
 

Any pouring of a product can also be called an act of promotion – pro-
motion, setting in motion. Pouring a product out, using it is akin to 
promoting it. I did not use plastic bottles because I find them interesting. 
What I wanted to do is engage in the question of promotion. What does 
it mean? How to react and respond? I rely on our capacity for emotions 
first, but also for reflection because that is what is implemented, if you 
will. 

  
– Jean-Luc Moulène 

 
 

 

JEAN-LUC MOULÈNE 
Ressort Flous (Fuzzy Spring) (Le Buisson), 2022 
Bronze and silver patina 
19 3/4 x 7 7/8 x 7 5/8 inches  
(50 x 20 x 19.5 cm) 
Edition of 3 + 2 APs 
[JM1827.22] 
 
 

Note: 
I wanted to begin with an object which already had, in its very form – like 
the tools – a tension. A tension, a regularity in such a way that the 
development of an increasingly pronounced blur becomes perceptible. The 
front section of the object is not affected by the blur, the properly detached 
coil part. The object is affected only progressively by the blur effect, as clearly 
noticeable when the eye moves from one side of the piece to the other. 
Further, if you place your eye at the end of the coil and look through it, you’ll 
see how it progresses into a cone shape, how it becomes reduced, that is to 
say you’ll detect the formation of a real mass. 
 



What is the question built into this piece? It is quite simply that faced with 
the question of images – and here the walls function like representations – 
the objects, and therefore the floor also functions more like presences. Is 
there a suggested solution? We know all too well that a presence if it is not 
inhabited by an interior image, will not manage to assert itself. But here we 
have an inner image that is somehow hidden. It is not a representation, it is 
an image in the mental sense. 
 

– Jean-Luc Moulène 
 

 SCOTT LYALL 
Talent 20, 2022 
Gold nano particles and acrylic gel medium 
on ink printed glass, mirror 
48 x 34 1/2 inches (121.9 x 87.6 cm) 
[SL2259.22] 
 
 

Note: 
Lyall’s Talents are comprised of two compressed sheets of glass. The back 
sheet is a mirror; the front pane is printed on the inside with a unique, yet 
potentially infinite progression of colored pixels to constitute a polychrome 
surface which brings to mind a monochrome. The artist initiates the file, or 
printed bitstream by randomly selecting a single pixel of color from the 384 
million options offered by the image processing software. He then applies 
an algorithm to the chosen pixel, which unleashes an endless sequence of 
other pixels of color. The resulting gradient, or wave is cropped to fit the 
exact International Paper Standard proportioned dimensions of the support 
– glass in the works at hand. As Lyall notes, this penultimate gesture makes 
a decisive “cut into the infinite” and produces the specific edges of each 
‘painting’ in the series. An admixture of gel medium and nanoparticles of 
gold is then applied by the artist’s hand to the outside surface to complete 
the work – the painter as window cleaner, if you will. Activated by the 
mirror’s reflective play of light, the pixels produce a diffused hue or golden 
aura. In containing gold, the mixture also recalls the etymology of talent (in 
Latin, the amount of metal in a coin). Akin to the golden backgrounds in 
Cimabue paintings, the gold creates an effect of groundlessness, the 
fundamental reality of abstraction Itself. Simultaneously reflective and 
absorbing, the painted Talent oscillates between a world-reflecting image 
and an adventure of embodiment.  
 
As essentially split-objects, the Talents first exist as immaterial digital files 
awaiting output, or their uncertain moment of incarnation onto one 
substrate or another, which is of course not guaranteed. At their core, each 
of these identical (same process), yet unique (singular field of color) works 
both engages and subverts the two ghosts of contemporary art, that is the 
mirror and the monochrome. 



 
 

SCOTT LYALL 
Talent 16, 2022 
Gold nano particles and acrylic gel medium 
on ink printed glass, mirror 
48 x 34 1/2 inches (121.9 x 87.6 cm) 
[SL2255.22] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 

 

 
 
 
 
  

BLAKE RAYNE 
Untitled, 2022  
Acrylic and oil on canvas and linen 
36 x 26 inches (91.4 x 66 cm) 
Framed: 37 x 27 x 2 inches  
(94 x 68.6 x 5.1 cm) 
[BR1561.22] 
 
 
 
 
 
 

Note: 
Over the last 20 years, Blake Rayne’s work has been central to questioning, 
expanding, and perforating contemporary beliefs regarding painting. This 
new body of work continues this engagement by alternatively revealing and 
obfuscating its stages of production. The surfaces of Rayne’s paintings are 
aggregates of various marks and materials–moments of gestural 
abstraction, delicate gradients, and gessoed canvas are sewn and spliced 
together with exposed linen; indexically revealing the process of their 
construction while resisting classification. In this way, Rayne’s playful 
approach simultaneously revels in mark making while critically examining 
the language of painting. 
 



 R.H. QUAYTMAN 
Ones, Chapter 0.1, 2022 
distemper, oil on wood 
12 3/8 x 7 5/8 inches (31.4 x 19.4 cm) 
[RQ2171.22] 
 
 
 
 
 
 
 
 
 
 
 
 

Note: 
The new small panels are a response to the large size panels that were 
introduced in 2019. It is important that there are ten sizes in total, as 
opposed to only eight. The problem with the large panels was that they 
couldn’t be turned around by myself when working in the studio, I wanted 
something that was exactly the opposite. These small sizes are hidden in a 
photograph, the dimensions are lost, and most artwork is seen this way. So 
they began with a PR1 (12 3/8 x 20 inches; 31.4 x 50.8 cm). I wanted the 
smallest square that could sustain itself as a painting. 
 

– R. H. Quaytman 
 

 R. H. QUAYTMAN 
Ones, Chapter 0.1, 2022 
distemper on wood 
7 5/8 x 7 5/8 inches (19.4 x 19.4 cm) 
[RQ2169.22] 
 
 
 
 
 
 
 
 

 



 JEAN-LUC MOULÈNE	
Rosés des prés (Fénautrigues, Nov. 2014), 2014 
mushroom spores on paper 
11 5/8 x 16 3/4 inches (29.5 x 41.8 cm) 
Framed: 13 3/8 x 18 1/8 inches (34 x 46 cm) 
[JM1675.14] 
 
 
 
 
 
 

Note: 
A truly “natural” drawing, Rosés des prés was made by leaving mushrooms 
collected in Paris on a sheet of paper overnight, which left spores behind as 
an imprint. 

 JEAN-LUC MOULÈNE 
Nuage (Barneville, été 2012), 2012 
ink and felt pen on paper 
16 1/2 x 22 3/4 inches (41.8 x 57.8 cm) 
Framed:  
18 1/4 x 24 2/8 inches (46.2 x 62 cm) 
[JM1667.12] 
 

Note: 
In Nuage, sketched spirals cross wet brushstrokes, at which points the ink 
dilutes and begins to drain downwards, mimicking the conversion of clouds 
into rainwater. 

 




