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DANA LOK 
 
In Dana Lok’s intricate figurative paintings, visual transformations coupled with unexpected and often counter-intuitive 
vantage points tease at the seams of how signs and representations express meaning. Each distinct body of work engages a 
range of specific ideas or problems as they undergo a translation from language to visualization, with the paintings recording 
all the distortions, spontaneous slippages, and sleight-of-hand substitutions at play to bridge the gulf between thought and 
image. Lok’s paintings stage a heightened and at times surreal drama of compositional space in which different modes of 
knowledge and meaning-making are both props and actor, theater set and subject. Threading delicate tensions between 
signifiers, images in Lok’s work gesture to their absent opposites, hidden in the shadows or just out of frame. Like a 
magician’s trick, optical cues abound, distracting the viewer while subtly pointing to the fact that there is always more going 
on than meets the eye. 
 
Lok first emerged as an abstract painter before turning to figuration and developing her distinctive style in which enigmatic 
questions addressing the passage of time or the act of seeing, for instance, are afforded imaginative, incisive answers. 
Complex and morphing systems of insight are made visible while never wholly transparent. These half-offered, half-withheld 
solutions hold the viewer’s gaze and mind in a state of suspension, a testimony to her deep involvement with the 
complexities of the medium of painting.  
 
 
Dana Lok (b. 1988, Berwyn, PA) received an MFA from Columbia University in 2015 and attended Skowhegan School of Painting and Sculpture 
in 2016. In 2018, Lok was awarded the Rema Hort Mann Emerging Artist Grant. Solo exhibitions of her work include As Syllable from 
Sound, Miguel Abreu Gallery, New York (2024); Closer to the Metal, Clima, Milan (2023); Part and Parse,  Miguel Abreu Gallery, New 
York (2022); One Second Per Second, PAGE, New York (2020); Words Without Skin, Clima, Milan (2019); Mind’s Mouth, Bianca 
D’Allessandro, Copenhagen (2018); Soft Fact, Clima, Milan (2017); and The Set of All Sets, Chewday’s, London (2016). Selected group 
shows include Eye of the Blackbird, Bo Bartlett Center at Columbus State University, Columbus, GA (2025); Anything But Here, Candice 
Madey, New York (2025); Double Lift, David Petersen Gallery, Minneapolis (2024); Strange Sensation, Foyer LA, Los Angeles (2024); 
darling, your head’s not right, curated by Danica Lundy, François Ghebaly, New York (2023); Anything can pass before the eyes of a 
person, Derosia, New York (2023); X PINK 101, X Museum, Beijing (2023); The future perfect will have arrived, Shulamit Nazarian, 
Los Angeles (2023); Le Biscuit à Soupe, High Art, Arles, France (2022); Gravity, a proposal, Sikkema Jenkins & Co., New York (2022); 
Regroup Show, Miguel Abreu Gallery (2021); Fifteen Painters, Andrew Kreps Gallery (2021); PAGE (NYC), Petzel Gallery (2021); and 
In Place Of, curated by Leah Pires, Miguel Abreu Gallery (2016), all in New York. Her work is held in the collections of Espacio 2021, La 
Palma; Pinault Collection; and X Museum, Beijing. 
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Dana Lok Takes You Back to the
Basics in ‘Closer to the Metal'
A new solo exhibition on view at Clima gallery in Milan.

Dana Lok is an emerging artist best known for creating compositions that freeze
frame her daily observations. This can sometimes translate into an outstretched
hand or flipping the pages of a book. In other instances, the Brooklyn-based artist
paints mental images that operate in a hallucinatory dream-state, where objects
float in space and probe into the dark recesses of the mind.

On view at Clima gallery in Milan, Lok is presenting a new solo exhibition that
distills the world back to it’s basics. Entitled Closer to the Metal, the artist probes
into the very building blocks that have come to form life as we know it. Think
atoms and molecules, cells clustering into bodies, humans then congregating
through communities, and so forth.

Standout paintings in the show include her Canopy, Cascade (2023), which
features a pale pink background that is accentuated by a gridded set of circles
and squares, along with what appears to be coral reef and a dismembered human
skull floating across the canvas. “I began this body of work driven by an image
that flickers in mind when I consider the notion that our world is built from basics,
from the ground up,” said Lok in a statement. “My sense that nature is arranged
into levels must trace to the idea that the way big, complex things look depends
on the way small, simple things behave. Dependence looks a bit like one thing
sitting on top of another.”

Additional highlights include Lok’s All of the Facts (2023), which reintroduces the
geometric theme playing through many of the works, as the text in the painting
warps the message to dizzying results. “I keep my ears tuned for metaphors that
use the language of space, volume and weight to describe abstract relationships,”
Lok added. “I listen for these metaphors because they hold the potential for novel
images, and that’s what I aim to make.”

Closer to the Metal will be on view at Clima in Milan until July 29.

Elsewhere, The Great Animal Orchestra returns on view at the Exploratorium in
San Francisco.

Clima
Via Alessandro Stradella, 5
20129 Milano MI, Italy
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Dana Lok Takes You Back to the
Basics in ‘Closer to the Metal'
A new solo exhibition on view at Clima gallery in Milan.

Dana Lok is an emerging artist best known for creating compositions that freeze
frame her daily observations. This can sometimes translate into an outstretched
hand or flipping the pages of a book. In other instances, the Brooklyn-based artist
paints mental images that operate in a hallucinatory dream-state, where objects
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On view at Clima gallery in Milan, Lok is presenting a new solo exhibition that
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Standout paintings in the show include her Canopy, Cascade (2023), which
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and squares, along with what appears to be coral reef and a dismembered human
skull floating across the canvas. “I began this body of work driven by an image
that flickers in mind when I consider the notion that our world is built from basics,
from the ground up,” said Lok in a statement. “My sense that nature is arranged
into levels must trace to the idea that the way big, complex things look depends
on the way small, simple things behave. Dependence looks a bit like one thing
sitting on top of another.”

Additional highlights include Lok’s All of the Facts (2023), which reintroduces the
geometric theme playing through many of the works, as the text in the painting
warps the message to dizzying results. “I keep my ears tuned for metaphors that
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Dana Lok Takes You Back to the
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A new solo exhibition on view at Clima gallery in Milan.

Dana Lok is an emerging artist best known for creating compositions that freeze
frame her daily observations. This can sometimes translate into an outstretched
hand or flipping the pages of a book. In other instances, the Brooklyn-based artist
paints mental images that operate in a hallucinatory dream-state, where objects
float in space and probe into the dark recesses of the mind.

On view at Clima gallery in Milan, Lok is presenting a new solo exhibition that
distills the world back to it’s basics. Entitled Closer to the Metal, the artist probes
into the very building blocks that have come to form life as we know it. Think
atoms and molecules, cells clustering into bodies, humans then congregating
through communities, and so forth.

Standout paintings in the show include her Canopy, Cascade (2023), which
features a pale pink background that is accentuated by a gridded set of circles
and squares, along with what appears to be coral reef and a dismembered human
skull floating across the canvas. “I began this body of work driven by an image
that flickers in mind when I consider the notion that our world is built from basics,
from the ground up,” said Lok in a statement. “My sense that nature is arranged
into levels must trace to the idea that the way big, complex things look depends
on the way small, simple things behave. Dependence looks a bit like one thing
sitting on top of another.”

Additional highlights include Lok’s All of the Facts (2023), which reintroduces the
geometric theme playing through many of the works, as the text in the painting
warps the message to dizzying results. “I keep my ears tuned for metaphors that
use the language of space, volume and weight to describe abstract relationships,”
Lok added. “I listen for these metaphors because they hold the potential for novel
images, and that’s what I aim to make.”
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Dana Lok Takes You Back to the
Basics in ‘Closer to the Metal'
A new solo exhibition on view at Clima gallery in Milan.

Dana Lok is an emerging artist best known for creating compositions that freeze
frame her daily observations. This can sometimes translate into an outstretched
hand or flipping the pages of a book. In other instances, the Brooklyn-based artist
paints mental images that operate in a hallucinatory dream-state, where objects
float in space and probe into the dark recesses of the mind.

On view at Clima gallery in Milan, Lok is presenting a new solo exhibition that
distills the world back to it’s basics. Entitled Closer to the Metal, the artist probes
into the very building blocks that have come to form life as we know it. Think
atoms and molecules, cells clustering into bodies, humans then congregating
through communities, and so forth.

Standout paintings in the show include her Canopy, Cascade (2023), which
features a pale pink background that is accentuated by a gridded set of circles
and squares, along with what appears to be coral reef and a dismembered human
skull floating across the canvas. “I began this body of work driven by an image
that flickers in mind when I consider the notion that our world is built from basics,
from the ground up,” said Lok in a statement. “My sense that nature is arranged
into levels must trace to the idea that the way big, complex things look depends
on the way small, simple things behave. Dependence looks a bit like one thing
sitting on top of another.”

Additional highlights include Lok’s All of the Facts (2023), which reintroduces the
geometric theme playing through many of the works, as the text in the painting
warps the message to dizzying results. “I keep my ears tuned for metaphors that
use the language of space, volume and weight to describe abstract relationships,”
Lok added. “I listen for these metaphors because they hold the potential for novel
images, and that’s what I aim to make.”

Closer to the Metal will be on view at Clima in Milan until July 29.

Elsewhere, The Great Animal Orchestra returns on view at the Exploratorium in
San Francisco.

Clima
Via Alessandro Stradella, 5
20129 Milano MI, Italy

EXHIBITIONS DANA LOK CLIMA

What To Read Next

Jean-Michel Basquiat's Depiction
of Pablo Picasso Is Headed to
Auction
‘Untitled (Pablo Picasso, 1984)’ is expected to fetch
anywhere between £4.5-6M GBP.

By Ross Dwyer / Jun 23, 2023

6,574 Hypes   6 Comments

‘The Great Animal Orchestra’
Returns on View at the
Exploratorium in San Francisco
Created by Bernie Krause and United Visual Artists, the
audio-visual exhibition gives voice to the natural world, some
of which is fading out of existence.

By Shawn Ghassemitari / Jun 22, 2023

751 Hypes   0 Comments

Doug Aitken Rexamines
Humankind's Relationship to
Nature in 'HOWL'
A new multimedia exhibition on view at Galerie Eva
Presenhuber in Zurich.

By Shawn Ghassemitari / Jun 22, 2023

1,955 Hypes   0 Comments

Ben Sanders' Giant Bottle Cap
Artworks Take Over Marta Gallery
On view in Los Angeles until July 30.

By Shawn Ghassemitari / Jun 21, 2023

2,173 Hypes   1 Comments

Artist NKSIN's Portraits Provide a
Moment of Pause From
Information Overload
Catch his new solo exhibition ‘REVIVAL’ at albertz benda
gallery in Los Angeles.

By Shawn Ghassemitari / Jun 21, 2023

1,923 Hypes   1 Comments

More ▾

Artist Xavier Casalta Reimagines
the Iconic Riva Aquarama Boat by
Bellini Nautica
Coinciding with a special event in collaboration with Nio
Cocktail.

By Keith Estiler / Jun 21, 2023

1,027 Hypes   0 Comments

Mysterious Sculpture by Danny
Cole Surfaces Atop the NYC High
Line
It’s not clear whether the piece was commissioned or not.

By Shawn Ghassemitari / Jun 21, 2023

3,010 Hypes   0 Comments

The FLAG Art Foundation Punches
Through the Art History of Boxing
in Latest Exhibition
From vintage films to depictions of Muhammad Ali and more.

By Keith Estiler / Jun 21, 2023

861 Hypes   1 Comments

Sarah Andelman Gives a Closer
Look At JOOPITER "Just
Phriends" Auction With Pharrell
An exclusive conversation with Andelman on her curation of
the auction.

By Joyce Li / Jun 21, 2023

3,015 Hypes   2 Comments

The Brant Foundation Is Hosting a
Comprehensive Look at Andy
Warhol’s Career
The exhibition is on view in New York until July 31.

By Shawn Ghassemitari / Jun 20, 2023

2,024 Hypes   1 Comments

Back to Hypebeast)

* + ,



Sections

Fashion

Footwear

Music

Art

Tech

Automotive

Entertainment

Design

Food & Beverage

Gaming

Watches

Sports

More

Magazine

Radio

Hypebeast100

Drops

Videos

Brands

Brand Ranking

Brand Directory

HypeIndexBETA

Store

Men

Women

Life

Archives

Drops

Sale

Elsewhere

Hypebeast

HypeArt

Hypebae

HBX

Hypebeast Ltd.

About Us

Corporate News

Investor Relations

Contact Us

Advertising

Jobs

Hypemaker

HypeCapital

Subscribe to Our Newsletter

Download Our App

Follow Us

! " # $ % & ' (

2023 Hypebeast Limited. All Rights Reserved. Hypebeast® is a registered trademark of Hypebeast Hong Kong Ltd. Terms & Conditions | Privacy Policy | GDPR | Investment Disclaimer Global

Dana Lok, All of the Facts, 2023

Art

Jun 26, 2023

1,186 Hypes

0 Comments

TEXT BY

Shawn Ghassemitari

SHARE THIS ARTICLE

Link

Tweet

Share

Email

More

Dana Lok Takes You Back to the
Basics in ‘Closer to the Metal'
A new solo exhibition on view at Clima gallery in Milan.

Dana Lok is an emerging artist best known for creating compositions that freeze
frame her daily observations. This can sometimes translate into an outstretched
hand or flipping the pages of a book. In other instances, the Brooklyn-based artist
paints mental images that operate in a hallucinatory dream-state, where objects
float in space and probe into the dark recesses of the mind.

On view at Clima gallery in Milan, Lok is presenting a new solo exhibition that
distills the world back to it’s basics. Entitled Closer to the Metal, the artist probes
into the very building blocks that have come to form life as we know it. Think
atoms and molecules, cells clustering into bodies, humans then congregating
through communities, and so forth.

Standout paintings in the show include her Canopy, Cascade (2023), which
features a pale pink background that is accentuated by a gridded set of circles
and squares, along with what appears to be coral reef and a dismembered human
skull floating across the canvas. “I began this body of work driven by an image
that flickers in mind when I consider the notion that our world is built from basics,
from the ground up,” said Lok in a statement. “My sense that nature is arranged
into levels must trace to the idea that the way big, complex things look depends
on the way small, simple things behave. Dependence looks a bit like one thing
sitting on top of another.”

Additional highlights include Lok’s All of the Facts (2023), which reintroduces the
geometric theme playing through many of the works, as the text in the painting
warps the message to dizzying results. “I keep my ears tuned for metaphors that
use the language of space, volume and weight to describe abstract relationships,”
Lok added. “I listen for these metaphors because they hold the potential for novel
images, and that’s what I aim to make.”

Closer to the Metal will be on view at Clima in Milan until July 29.

Elsewhere, The Great Animal Orchestra returns on view at the Exploratorium in
San Francisco.

Clima
Via Alessandro Stradella, 5
20129 Milano MI, Italy
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Dana Lok Takes You Back to the
Basics in ‘Closer to the Metal'
A new solo exhibition on view at Clima gallery in Milan.

Dana Lok is an emerging artist best known for creating compositions that freeze
frame her daily observations. This can sometimes translate into an outstretched
hand or flipping the pages of a book. In other instances, the Brooklyn-based artist
paints mental images that operate in a hallucinatory dream-state, where objects
float in space and probe into the dark recesses of the mind.

On view at Clima gallery in Milan, Lok is presenting a new solo exhibition that
distills the world back to it’s basics. Entitled Closer to the Metal, the artist probes
into the very building blocks that have come to form life as we know it. Think
atoms and molecules, cells clustering into bodies, humans then congregating
through communities, and so forth.

Standout paintings in the show include her Canopy, Cascade (2023), which
features a pale pink background that is accentuated by a gridded set of circles
and squares, along with what appears to be coral reef and a dismembered human
skull floating across the canvas. “I began this body of work driven by an image
that flickers in mind when I consider the notion that our world is built from basics,
from the ground up,” said Lok in a statement. “My sense that nature is arranged
into levels must trace to the idea that the way big, complex things look depends
on the way small, simple things behave. Dependence looks a bit like one thing
sitting on top of another.”

Additional highlights include Lok’s All of the Facts (2023), which reintroduces the
geometric theme playing through many of the works, as the text in the painting
warps the message to dizzying results. “I keep my ears tuned for metaphors that
use the language of space, volume and weight to describe abstract relationships,”
Lok added. “I listen for these metaphors because they hold the potential for novel
images, and that’s what I aim to make.”

Closer to the Metal will be on view at Clima in Milan until July 29.

Elsewhere, The Great Animal Orchestra returns on view at the Exploratorium in
San Francisco.
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Dana Lok Takes You Back to the
Basics in ‘Closer to the Metal'
A new solo exhibition on view at Clima gallery in Milan.

Dana Lok is an emerging artist best known for creating compositions that freeze
frame her daily observations. This can sometimes translate into an outstretched
hand or flipping the pages of a book. In other instances, the Brooklyn-based artist
paints mental images that operate in a hallucinatory dream-state, where objects
float in space and probe into the dark recesses of the mind.

On view at Clima gallery in Milan, Lok is presenting a new solo exhibition that
distills the world back to it’s basics. Entitled Closer to the Metal, the artist probes
into the very building blocks that have come to form life as we know it. Think
atoms and molecules, cells clustering into bodies, humans then congregating
through communities, and so forth.

Standout paintings in the show include her Canopy, Cascade (2023), which
features a pale pink background that is accentuated by a gridded set of circles
and squares, along with what appears to be coral reef and a dismembered human
skull floating across the canvas. “I began this body of work driven by an image
that flickers in mind when I consider the notion that our world is built from basics,
from the ground up,” said Lok in a statement. “My sense that nature is arranged
into levels must trace to the idea that the way big, complex things look depends
on the way small, simple things behave. Dependence looks a bit like one thing
sitting on top of another.”

Additional highlights include Lok’s All of the Facts (2023), which reintroduces the
geometric theme playing through many of the works, as the text in the painting
warps the message to dizzying results. “I keep my ears tuned for metaphors that
use the language of space, volume and weight to describe abstract relationships,”
Lok added. “I listen for these metaphors because they hold the potential for novel
images, and that’s what I aim to make.”

Closer to the Metal will be on view at Clima in Milan until July 29.

Elsewhere, The Great Animal Orchestra returns on view at the Exploratorium in
San Francisco.
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20129 Milano MI, Italy
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Dana Lok Takes You Back to the
Basics in ‘Closer to the Metal'
A new solo exhibition on view at Clima gallery in Milan.

Dana Lok is an emerging artist best known for creating compositions that freeze
frame her daily observations. This can sometimes translate into an outstretched
hand or flipping the pages of a book. In other instances, the Brooklyn-based artist
paints mental images that operate in a hallucinatory dream-state, where objects
float in space and probe into the dark recesses of the mind.

On view at Clima gallery in Milan, Lok is presenting a new solo exhibition that
distills the world back to it’s basics. Entitled Closer to the Metal, the artist probes
into the very building blocks that have come to form life as we know it. Think
atoms and molecules, cells clustering into bodies, humans then congregating
through communities, and so forth.

Standout paintings in the show include her Canopy, Cascade (2023), which
features a pale pink background that is accentuated by a gridded set of circles
and squares, along with what appears to be coral reef and a dismembered human
skull floating across the canvas. “I began this body of work driven by an image
that flickers in mind when I consider the notion that our world is built from basics,
from the ground up,” said Lok in a statement. “My sense that nature is arranged
into levels must trace to the idea that the way big, complex things look depends
on the way small, simple things behave. Dependence looks a bit like one thing
sitting on top of another.”

Additional highlights include Lok’s All of the Facts (2023), which reintroduces the
geometric theme playing through many of the works, as the text in the painting
warps the message to dizzying results. “I keep my ears tuned for metaphors that
use the language of space, volume and weight to describe abstract relationships,”
Lok added. “I listen for these metaphors because they hold the potential for novel
images, and that’s what I aim to make.”

Closer to the Metal will be on view at Clima in Milan until July 29.

Elsewhere, The Great Animal Orchestra returns on view at the Exploratorium in
San Francisco.
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Lok’s paintings reveal seemingly straightforward objects and events to be strange, slippery, and utterly beguiling.
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5/6/22, 10:38 AMDana Lok Beckons the Unknowable 

Thirteen paintings interconnected by common iconographic threads and a penchant for sleight of hand
comprise Dana Lok’s knockout debut at Miguel Abreu Gallery, a dexterous exploration of signification’s
doublings, reversals, recursions, and inversions. Throughout Part and Parse, the Brooklyn-based artist reveals
seemingly straightforward objects and events to be strange, slippery, and utterly beguiling. The exhibition
probes the ways in which signs are always gesturing at something further afield: an empty plate transforms into
a spotlight alongside a knife; open books bare conditional or illusory content, such as the mirrored word “IF” or
a rainbow; two firm plums fall from a subtly doubled, outstretched hand in one image to morph into two small
holes in the next. Everything we see in these paintings is provisional, multiple, or mutable — ultimately
unknowable.

In a sly conceit that casts the canvas as a surgical theater, Lok borrows imagery of surgeons pressing scalpels
into flesh from the work of another young Pennsylvania-born painter, Thomas Eakins. In 1875, at the age of 31,
Eakins painted “The Gross Clinic,” a depiction of five doctors operating on a somewhat abstracted, amorphous
body under the direction of Dr. Samuel D. Gross, who had just pioneered a new form of bone surgery. Made to
celebrate new scientific advances, this historically scaled portrayal of a medical procedure initially shocked
many Americans, who found the work’s naturalism disturbing. Yet this performative painting of a theatrical
event was the contrived, aestheticized result of multiple sittings — and even portrayed Eakins himself seated
among the onlookers, busily sketching the scene before him.

Dana Lok, “Bone Surgery” (2022), oil on canvas, 96 x 78 x 1 1/2 inches

Lok mines “The Gross Clinic” for parts. “Recursive Surgeon” (2021), an oneiric, indigo-hued painting made on
the same scale as Eakins’s, elicits latent psychological surrealism from the American classic: the formidable Dr.
Gross, cropped at the neck, towers over an underling whose head is overlaid with, and anonymized by, visions of
himself and his cohort performing the procedure for an audience. Dispersed throughout the pale, green-tinged
ground of the equally immense “Bone Surgery” (2022) are small black and white copies of figures lifted from
Eakins’s painting, some of whom are huddled around picnic blankets (or checkered surgical sheeting). O! to
one side, blocks of partially concealed text, which evoke the blanket seen in raised relief, declare: “YOU DON’T
HAVE TO KNOW HOW IT’S MADE TO KNOW WHAT IT IS.”
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Thirteen paintings interconnected by common iconographic threads and a penchant for sleight of hand
comprise Dana Lok’s knockout debut at Miguel Abreu Gallery, a dexterous exploration of signification’s
doublings, reversals, recursions, and inversions. Throughout Part and Parse, the Brooklyn-based artist reveals
seemingly straightforward objects and events to be strange, slippery, and utterly beguiling. The exhibition
probes the ways in which signs are always gesturing at something further afield: an empty plate transforms into
a spotlight alongside a knife; open books bare conditional or illusory content, such as the mirrored word “IF” or
a rainbow; two firm plums fall from a subtly doubled, outstretched hand in one image to morph into two small
holes in the next. Everything we see in these paintings is provisional, multiple, or mutable — ultimately
unknowable.

In a sly conceit that casts the canvas as a surgical theater, Lok borrows imagery of surgeons pressing scalpels
into flesh from the work of another young Pennsylvania-born painter, Thomas Eakins. In 1875, at the age of 31,
Eakins painted “The Gross Clinic,” a depiction of five doctors operating on a somewhat abstracted, amorphous
body under the direction of Dr. Samuel D. Gross, who had just pioneered a new form of bone surgery. Made to
celebrate new scientific advances, this historically scaled portrayal of a medical procedure initially shocked
many Americans, who found the work’s naturalism disturbing. Yet this performative painting of a theatrical
event was the contrived, aestheticized result of multiple sittings — and even portrayed Eakins himself seated
among the onlookers, busily sketching the scene before him.

Dana Lok, “Bone Surgery” (2022), oil on canvas, 96 x 78 x 1 1/2 inches

Lok mines “The Gross Clinic” for parts. “Recursive Surgeon” (2021), an oneiric, indigo-hued painting made on
the same scale as Eakins’s, elicits latent psychological surrealism from the American classic: the formidable Dr.
Gross, cropped at the neck, towers over an underling whose head is overlaid with, and anonymized by, visions of
himself and his cohort performing the procedure for an audience. Dispersed throughout the pale, green-tinged
ground of the equally immense “Bone Surgery” (2022) are small black and white copies of figures lifted from
Eakins’s painting, some of whom are huddled around picnic blankets (or checkered surgical sheeting). O! to
one side, blocks of partially concealed text, which evoke the blanket seen in raised relief, declare: “YOU DON’T
HAVE TO KNOW HOW IT’S MADE TO KNOW WHAT IT IS.”
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Lok’s paintings aren’t afraid to take contradictory positions, and indeed seem to relish presenting incompatible
assertions about the ways in which truth and knowledge operate. Laid out on impossibly green grass in the
nearby “Parsing, Parsimony” (2021) is another picnic blanket built of words, which o!ers a diametric opposite:
“YOU HAVE TO KNOW HOW IT’S MADE TO KNOW WHAT IT IS.” The sheet is sandwiched between two
spotlights that playfully (mis)direct the viewer’s attention to the spots of flat green paint themselves, calling
attention to the painting’s constructed surface — “knowing how it’s made” — and the status of the canvas as a
theater, a proscenium where paint performs.

Dana Lok, “Catch” (2022), oil on canvas, 26 x 29 inches

Simultaneously alluding to Gross’s surgical demonstration and to Eakins’s portrayal of himself in the act of
sketching it, “Demo” (2022) portrays a teal hand dragging a pencil across a piece of paper to draw a razor-thin

line. The paper is held in place by additional sets of hands that impress their thumbprints on the page, learning
haptically as they produce their own relatively unstudied marks. In “Trace” (2022), one hand guides another in
drawing a line directly on the canvas. The small, strangely intimate work simultaneously deploys painting’s
illusionism and gently pierces a hole in that illusionism, toggling between a phenomenon and its depiction, or a
sign and its referent.

Concretizing the exhibition’s web of associations, images, and references, “Catch” (2022) (catch-22) depicts an
intricate spider’s web enmeshed in flashbulb-lit flowering greenery. The alluring web gradually adopts the
tunnel-like shape of a black hole, evoking an ontologically unsteadying portal to a mysterious elsewhere, where
time and space are warped, destroyed, and remade, and the world as we know it — or think we do — is called
into question. Painting, at least in Lok’s case, is not so di!erent.
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Thirteen paintings interconnected by common iconographic threads and a penchant for sleight of hand
comprise Dana Lok’s knockout debut at Miguel Abreu Gallery, a dexterous exploration of signification’s
doublings, reversals, recursions, and inversions. Throughout Part and Parse, the Brooklyn-based artist reveals
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many Americans, who found the work’s naturalism disturbing. Yet this performative painting of a theatrical
event was the contrived, aestheticized result of multiple sittings — and even portrayed Eakins himself seated
among the onlookers, busily sketching the scene before him.

Dana Lok, “Bone Surgery” (2022), oil on canvas, 96 x 78 x 1 1/2 inches

Lok mines “The Gross Clinic” for parts. “Recursive Surgeon” (2021), an oneiric, indigo-hued painting made on
the same scale as Eakins’s, elicits latent psychological surrealism from the American classic: the formidable Dr.
Gross, cropped at the neck, towers over an underling whose head is overlaid with, and anonymized by, visions of
himself and his cohort performing the procedure for an audience. Dispersed throughout the pale, green-tinged
ground of the equally immense “Bone Surgery” (2022) are small black and white copies of figures lifted from
Eakins’s painting, some of whom are huddled around picnic blankets (or checkered surgical sheeting). O! to
one side, blocks of partially concealed text, which evoke the blanket seen in raised relief, declare: “YOU DON’T
HAVE TO KNOW HOW IT’S MADE TO KNOW WHAT IT IS.”
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Dana Lok, “Trace” (2022), oil on canvas, 13 x 10 inches

Dana Lok: Part and Parse continues at Miguel Abreu Gallery (88 Eldridge Street, Lower East Side, Manhattan)
through May 7. The exhibition was organized by the gallery.

© 2022 Hyperallergic.
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It is this threshold moment that Dana Lok keeps finding ways to conjure in her impressive debut
exhibition, Dana Lok: Part and Parse, at Miguel Abreu Gallery. In 13 paintings that range from 13 by 15 to
96 by 78 by 1 1/2 inches, Lok explores a range of perceptual conundrums, which evoke a deeper inquiry —
part physics and part philosophy — into elemental questions: How do I know what I know? What
measures do I use to quantify my experience? At this convulsive moment, when physicists are trying to
visualize models for dark matter, which has never been observed, and others reject science as an objective
method, Lok’s interest in gaining genuine knowledge focuses on this discrepancy. 

What should be stated is the singularity of Lok’s inquiry in relationship to her peers. I know of no other
artist pursuing this trajectory in painting. By asking these questions, she opens up the thingness of
painting in an unexpected way, particularly regarding its existence as a two-dimensional surface, a three-
dimensional object, a multilayered reality, and a means of exploring one’s conjectures about the nature of
reality as something that exists beyond our comprehension. 

Informed by the magical world of cartoons, science manuals, cinematic cropping and lighting, and art
history — just to name a few of the artist’s inspirations and sources — Lok depicts scenes that convey a
search that never arrives at a satisfactory answer. The point is to keep looking, taking the world apart and
reassembling it. In “Parsing Parsimony” (2021), she invites viewers to meditate on the relationship
between the whole and its parts. On a red and blue checkered cloth situated on grass, its lower right and
upper left edges illuminated by Žat, bright green circles, we see three interlocking, incomplete rectangles
that form towering red and blue letters. The largest and tallest rectangle contains the following text,
rendered in alternating red and blue letters: 
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YOU HAVE TO KNOW HOW IT’S MADE TO KNOW WHAT IT IS.

YOU HAVE TO KNOW ITS PARTS TO KNOW HOW IT’S MADE.

YOU CAN TAKE OUT ITS PARTS AND PLACE THEM SIDE BY SIDE.

WHEN ITS PARTS LAY SIDE BY SIDE IT DISAPPEARS.

The second, lower rectangle, which appears to be half as tall and contains a portion of the larger
rectangle’s text, reads:

OUT ITS 

PARTS AND 

PLACE THEM 

SIDE BY 

SIDE. WHEN 

ITS PARTS 

The third and smallest rectangle, which extends out of the previous one, reads: 

LAY SIDE 

BY SIDE IT 

DISAPPEARS. 

Made of separate columns, each topped by a letter, the three diminishing rectangles seem to be
simultaneously commenting on themselves and embarking on a quest for a verifiable truth. Integral to the
painting is the fact that Lok gives no indication of what it might be. Is it a thing or an idea? Are they
irreconcilable? 

Although this is not solely Lok’s focus, I see “Parsing Parsimony” and other works in this exhibition as a
rigorous refutation of painting’s identity as a two-dimensional surface or a purely material thing, but one
that does not offer an alternative rooted in the spiritual or transcendence. One could say that the artist
wants a less stingy definition of painting’s physical existence. 

Faithful to that desire, Lok invites viewers to consider the another possible line of inquiry in “Bone
Surgery” (2022), where she juxtaposes the letters with a fragment of Thomas Eakins’s painting “The
Gross Clinic” (1875). The letters, presented as three different-sized clusters, read: 

YOU DON’T HAVE TO KNOW HOW IT’S MADE TO KNOW WHAT IT IS. 

YOU DON’T HAVE TO KNOW ITS PARTS TO KNOW HOW IT’S MADE. 

YOU DON’T HAVE TO TAKE OUT ITS PARTS AND PLACE THEM SIDE BY SIDE. 

WHEN ITS PARTS LAY SIDE BY SIDE IT DOES NOT DISAPPEAR. 

Depending on the circumstances in which they are applied, do these statements hold a validity that is
equal to those in “Parsing Parsimony”? 

This relentless desire to keep inquiring even when no answer is forthcoming seems to have inspired
“Recursive Surgeon” (2021), the exhibition’s largest painting. Using figures found in “The Gross Clinic,”
and a palette of different mauves, Lok depicts a cropped view of Dr. Samuel Gross, scalpel in hand,
directing his assistants to perform an operation on a patient’s thigh. In the Eakins painting, the head of
one assistant, seen at an angle, is located in front of Gross’s stomach, slightly off center. Lok’s
reinterpretation of “Gross Clinic” includes a close-up of the operation within the head’s truncated
outline. What complicates this view is that we also see the front part of the assistant’s face emerging from
the shadow cast by Gross’s scalpel-wielding hand, peering — it would seem — into the larger version of
his head, thus both observing and participating in the operation. 
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Gross Clinic” (1875). The letters, presented as three different-sized clusters, read: 

YOU DON’T HAVE TO KNOW HOW IT’S MADE TO KNOW WHAT IT IS. 

YOU DON’T HAVE TO KNOW ITS PARTS TO KNOW HOW IT’S MADE. 

YOU DON’T HAVE TO TAKE OUT ITS PARTS AND PLACE THEM SIDE BY SIDE. 

WHEN ITS PARTS LAY SIDE BY SIDE IT DOES NOT DISAPPEAR. 

Depending on the circumstances in which they are applied, do these statements hold a validity that is
equal to those in “Parsing Parsimony”? 

This relentless desire to keep inquiring even when no answer is forthcoming seems to have inspired
“Recursive Surgeon” (2021), the exhibition’s largest painting. Using figures found in “The Gross Clinic,”
and a palette of different mauves, Lok depicts a cropped view of Dr. Samuel Gross, scalpel in hand,
directing his assistants to perform an operation on a patient’s thigh. In the Eakins painting, the head of
one assistant, seen at an angle, is located in front of Gross’s stomach, slightly off center. Lok’s
reinterpretation of “Gross Clinic” includes a close-up of the operation within the head’s truncated
outline. What complicates this view is that we also see the front part of the assistant’s face emerging from
the shadow cast by Gross’s scalpel-wielding hand, peering — it would seem — into the larger version of
his head, thus both observing and participating in the operation. 
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outline. What complicates this view is that we also see the front part of the assistant’s face emerging from
the shadow cast by Gross’s scalpel-wielding hand, peering — it would seem — into the larger version of
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Meanwhile, in the painting’s upper left-hand corner, faces of the student doctors emerge from the paint,
as if out of a thick fog, their hands supporting their heads, not exactly rapt with attention. I don’t think it
is an accident that Lok left out the woman seated to the left of Gross, who hides her eyes. What does it
mean to see? What is the relationship between seeing and the quest for truth? Is it a fixed or changing
relationship? What does it mean to be open, even as you venture into a territory where everything is
murky? Might not this painting also be a meditation on vulnerability, change, and mortality? By
incorporating and re-envisioning Eakins’s painting — which merges detached realist observation with
objective scientific study — isn’t Lok commenting on the foundations of her own pursuit? 

Throughout the exhibition Lok returns to, and reexamines, different motifs: a partially open book, a knife
on an empty plate, and a hand lying atop an identical hand. The one outlier in this gathering is “Catch”
(2022). As often as I circled back to various paintings in this exhibition, something different happened
when I first looked at “Catch.” I was transfixed. I made a mental note as to where the painting was located
because I wanted it to be the last one I looked at, even though I had not yet seen the entire show. 

We are looking down into an open space among bushes and a scattering of white Žowers. The lighting is
artificial, like the kind you might remember from a dream. What could be a spiderweb or netting extends
inward from the branches, the form’s weave becoming tighter as it descends into a hole in the ground,
like a funnel. The painting’s title can be read in a number of ways: as seizing something, taking the
opportunity to leave, becoming entangled, or being caught in the act. Where does my mind’s eye go when
looking at this painting, which evokes an unknowable domain? What is this impossible union of netting,
web, and hole? As unlikely as the combination might strike us, something also seems to be irrevocably
right about the joining. The limits of seeing and the conclusion of conjecturing and dreaming do not
coincide. Although we live in that liminal space, we do not want to acknowledge how little we know as we
proceed into the future. 

Dana Lok: Part and Parse continues at Miguel Abreu Gallery (88 Eldridge Street, Lower East Side,
Manhattan) through May 7. The exhibition was organized by the gallery.
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Will Heinrich heads to TriBeCa, where new galleries keep popping up and strong shows abound.

By Will Heinrich
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Dana Lok and the ambiguity of vision

Clima gallery in Milan hosts, until April 22, the solo show of the 
American artist
ELENA BORDIGNON, 8 April 2017
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Soft Fact — Dana Lok

Clima, Milan

Until April 22, 2017

In this exhibition, a forest landscape becomes the stage for a play of flatness and depth, surface and 
content, point of view and vista. In a continued exploration of painting as a theater set, Lok’s new 
work probes the relationship between illusion and fact in pictorial space. Some works in this show of-
fer a tilted perspective of a painted landscape to reveal the particularity of the stance a viewer must 
maintain in order to preserve a painting’s pictorial depth. Such a perspective is not unlike the perfect 
view of a play from front and center theater seats. Taken together, the paintings and drawings in 
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BOMB Magazine has been publishing conversations between artists of
all disciplines since 1981. BOMB’s founders—New York City artists and
writers—decided to publish dialogues that reflected the way
practitioners spoke about their work among themselves. Today, BOMB is
a nonprofit, multi-platform publishing house that creates, disseminates,
and preserves artist-generated content from interviews to artists’ essays
to new literature. BOMB includes a quarterly print magazine, a daily
online publication, and a digital archive of its previously published
content from 1981 onward.

Annually, BOMB serves 1.5 million online readers––44% of whom are
under 30 years of age––through its free and searchable archive and
BOMB Daily, a virtual hub where a diverse cohort of artists and writers
explore the creative process within a community of their peers and
mentors. BOMB's Oral History Project is dedicated to collecting,
documenting, and preserving the stories of distinguished visual artists of
the African Diaspora.
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Portfolio by Dana Lok
“Traditionally, a painting treats you to the front and center seats. I like the

idea you might get a seat that’s off to the side.”

Dana Lok was born in Berwyn, Pennsylvania and received her MFA from
Columbia University in 2015. Recent exhibitions include The Crack Up,
Room East Gallery; Floating Point, Judith Charles Gallery; and The
Columbia MFA Thesis Exhibition, Fisher Landau Center for Art, all in New
York.
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Dana Lok, Enchanted Cel, 2015. Oil on canvas. All images courtesy of the artist.

A few years ago, my practice consisted of primarily making abstract
paintings. I worked through a structure I called “Slow Frames,” which
offered you two sequential views of an abstract scene, like two frames
lifted from an animation. Seeing a second view of the scene implies that
even an abstract painting promises some other, continuous world inside
its frame. When I began to very carefully let imagery seep into my work, it
came from a source already essentially temporal, constructed, and
graphic: a cartoon.

Tilted Bather, 2014. Oil on canvas.

Night Picnic, 2014. Oil on canvas.

The Fleischer Studios of the 1920s and ’30s created a flat world with
rhythms that travel on the surface of the picture plane. People, animals,
objects, and environment are made of one unified, rubbery substance.
Everything in this world bounces with life, and everything has the
potential to return your gaze. Betty Boop occupies a land at once sweetly
inviting and menacing.

Disney, on the other hand, set out to achieve a high degree of naturalism.
With the use of his patented “multiplane camera,” he attained a
stunningly realistic illusion of three-dimensional space in his feature-
length animated films, including Pinocchio, Bambi, and Sleeping Beauty.
Traditionally, animations have two layers—one, a stationary background;
and two, a series of overlaid transparent cels for animated elements.
Instead, Disney created multi-layered backgrounds with several glass
panels that could be manipulated individually to create the illusion of
parallax as a camera panned across the scene: glass panels with
foreground features moved faster, while the panels with the farthest
elements of the background moved slowly.

There, There, 2014. Oil on canvas.

Tunnel, 2014. Oil on paper.

I’m charmed by the great lengths Disney went in order to make a shallow
space look deep, and I’m drawn to use his work to tease out the strange
threshold between the surface of an image and the deep space it depicts.
In one scene of a documentary about his multiplane camera, a
background painter demonstrates how a painting is irritatingly flat by
rotating the picture to show you an oblique view of the panel. This
rotation makes the flatness explicit because you can no longer suspend
your disbelief about what is on the other side of the forms in the picture;
there’s no backside of the hand, far side of the tree, nor bulk to the
boulder. Our tacit assumption that we might be able to hop inside the
scene and see the other side of the tree is undermined by the
demonstration that there’s simply no more information there. I’m
fascinated by the prospect of distilling this demonstration and reinserting
it into a painting. I have the power to slip new, unexpected information
into the space where you assumed there might be the backside of a tree.
Depicting an image within an image is like nesting a story within a story.

Crying Pointing Painting, 2015. Oil on canvas.
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