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Pavilion of Switzerland at the 56th International Art Exhibition – la 
Biennale di Venezia 

Our Product 

Out of a mixture of water, methane, ammonia, hydrogen, and the energy provided by the 
sun, amino acids, membrane blebs, and the first forms of life on earth emerged. Even if 
the demise of both the sun and the earth lie in the distant future, thinking a universe 
beyond humanity and conceptualizing matter as inherently intelligible are among the 
urgent tasks of our present.  
If matter is indeed in itself intelligible, the anthropocentric construction of humanity turns 
out to be obsolete. The boundaries between human beings, nature, animals, and matter 
are becoming more porous than ever. At a time when synthetic particles can be found in 
water, sediments, and suspended solids, and when we know that they already permeate 
human bodies, animals, and plants; at a time when humans gradually transform into 
cyborgs, the foundational distinction between ‘organic’ and ‘synthetic’ evaporates. 
Furthermore, the concept of ‘self’ is undergoing a profound transformation in the 
neurosciences. This is a self based on permanent change: a liquid self. Inside and outside, 
active and passive — these are no longer clearly definable oppositions. As a consequence, 
the construction of the human needs to take stock of the new prevalence of fluidity and 
change.   
 
Musk is a fluid that is akin to the human body. Originally obtained from a gland of the musk 
deer, it was already in use in Ancient Persia. If dosed correctly, the odor it yields is 
perceived as enticing. An overdose, however, smells repellent. The neuronal reactions to 
which musk gives rise are similar in human beings and animals. But musk is also a 
stabilizer for other scents applied to the human skin. Numerous products take advantage 
of this quality. Due to its expensiveness and in response to animal-rights concerns, the 
most common form of musk in the cosmetic and detergents industry is synthetically 
produced. Synthetic musk, though, is only partly biodegradable and its residues have been 
found in sewage, plants, animals, and human beings. Synthetic substances lead to 
enduring transformations of the organic that are often beyond human control. This is a 
poignant reminder of just how untenable the ideological separation of culture and nature 
is.   
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Venice is the city in the sea, a transit point for oriental and occidental goods, a place 
where relics are venerated, the cradle of capitalism, a hot spot for tourism, and a locale 
in constant danger of flooding. Gentile Bellini’s (1429-1507) painting Miracle of the Relic 
of the Cross at the Ponte di San Lorenzo (1500) is regarded as one of the first Venetian 
vedute. It depicts how Andrea Vendramin, the ‘Guardian Grande’ of the Scuola Grande di 
San Giovanni Evangelista, single-handedly rescued the True Cross after the relic had 
fallen into the canal. Today, the veneration of relics seems to have given way to the 
incorporation of products. As capitalism pushes the process of desubjectivization ever 
further, products are increasingly branded as if they were subjects.  
 
Necrion, Carneam, and Melosone are materials that have made the distinction between 
synthetic and organic and between subject and object impossible. They move in swirls, 
make murmuring noises and ooze the smell of a fleshy shell. Together, they form the fluid 
matter of the human: Our Product.  
 
Susanne Pfeffer 
Translation: Danilo Scholz 


