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SAM LEWITT 
 
Sam Lewitt investigates systems of meaning—archives, mediums of communication, and technologies both 
cutting-edge and obsolete—as they are manifested materially, framed by institutions, and interpreted by subjects. 
The notion of the collection (defined by Lewitt as “that which stands elsewhere”) and the parallax of language 
between production and exchange are structuring paradigms for his practice. His work explores the uncanniness of 
the exchange relation’s appearance in the archive, a site commonly understood as existing outside of the laws of 
exchange. What does it mean that a cultural field so pervaded by enhanced communication and information 
storage systems is simultaneous with the continually enforced semantic poverty of exchange relations? 

To this end, Lewitt excavates industrial, commercial, and educational materials to uncover the conditions of their 
production and their relationship to the context in which they emerged. Although he assumes authorship, the artist 
views his role more as an editor than a source of ideas; the signs he produces function like indices. His recent work, 
which foregrounds the relationship between subjective choice and standardized systems, reflects a larger concern 
for the connection between content’s material support and the socially and the historically specific process through 
which it is interpreted.  

The artist uses existent systems as source material, displacing and manipulating their elements to provoke 
significatory shifts and interpretive ruptures. In Fluid Employment, included in the 2012 Whitney Biennial, Lewitt 
recontextualized Ferrofluid—a material comprised of magnetic particles suspended in liquid that is used in the 
manufacture of computer hard drives, speakers, and military aircraft—within a self-contained evaporation system 
of magnets and fans that fluctuated continually over the course of the installation. For the series Paper Citizens, 
Lewitt individually photographed the components of a letterpress and digitally assembled different elements to 
create configurations that only exist virtually. Viewing and reading are often configured in a tense and unreconciled 
relation in Lewitt’s work; he calls for his audience to search for disparities and gaps within seemingly unified 
images. Through his work, the artist seeks to establish a situation in which interpretation opens up onto more 
conflict-ridden timeframes. 

Lewitt’s most recent works, collectively referred to as “Weak Local Lineaments,” are etchings on Pyralux, a copper-
clad plastic laminate designed for the manufacture of flexible and ultra thin circuit boards used in a variety of 
electronic equipment, including cameras, cellphones, and computers. Either enlarged reproductions of some of 
these same circuits, or etched lines generated by an optimization algorithm that trace paths around a series of 
keyword pairings, the works physically submit to the flexible control regime that is encoded into the world of 
materials to which Pyralux belongs. This includes those from More Heat Than Light, where the lineaments take the 
form of custom-designed flexible copper heating circuits that redirect all of the available electricity in the gallery’s 
lighting grid, affecting the gallery’s circulatory system through the transformation of light into heat.  

Lewitt’s practice examines the conditions of knowability and unknowability, and the potential for constellations of 
graphic and plastic material to bring them into relief. In his view, the contents of an exhibition act as examples of 
something that have no given conditions of knowability, but rather, can generate them retrospectively. Heeding 
Marcel Broodthaers, who stated, “Fiction enables you to grasp both reality and at the same time those things that 
reality hides,” Lewitt seeks to inflect a knowledge of reality with elements that reality cannot perceive in its own 
structure.  
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Sam Lewitt was born in Los Angeles in 1981. He completed the Whitney Independent Study Program in 2005 after 
receiving his BFA from the School of Visual Arts in 2004. In 2017, his work was on view in ARTE VIVA ARTE, the 
57th International Art Exhibition, Venice Biennale, curated by Christine Macel. Lewitt’s exhibition More Heat 
Than Light opened in September 2015 at the CCA Wattis Institute in San Francisco, before then traveling in 2016 
to the Kunsthalle Basel, and finally, under the title Less Light Warm Words, to the Swiss Institute in New York. 
Casual Encounters, Lewitt’s fourth solo exhibition at Miguel Abreu Gallery, took place in the winter of 2014-15, 
simultaneous with his solo exhibition Verbrannte Erde: Second Salvage, organized by the Kunststiftung NRW as 
part of Project 25/25/25, at the Leopold-Hoesch-Museum, in Düren, Germany. Previously, Lewitt co-organized 
the exhibition and Materials and Money and Crisis at the MUMOK (Vienna) with Richard Birkett, a show in which 
he was also included, and drunken walks/cliché/corrosion fatigue/ebay at Miguel Abreu Gallery. His work “Fluid 
Employment” was exhibited in the 2012 Whitney Biennial. Solo exhibitions dedicated to Lewitt’s work include 
FILLER (Galerie Buchholz, Berlin, 2017), International Corrosion Fatigue (Galerie Buchholz, Cologne, 2013), 
0110_Universal-City_1010 (Galerie Buchholz, Berlin, 2011), Total Immersion Environment (Miguel Abreu 
Gallery, 2011), and From A to Z and Back (Galleria Franco Soffiantino, Turin, 2009). His work has also appeared 
in exhibitions at the Pulitzer Foundation, Fridericianum, David Roberts Art Foundation, White Columns, 
SculptureCenter, MoMA PS1, Artists Space, the Swiss Institute, David Zwirner, Elizabeth Dee Gallery, and Andrew 
Roth Gallery. His work is held in the collection of the Whitney Museum of American Art, the Museum of Modern 
Art, New York, the San Francisco Museum of Modern Art, Mumok, Vienna, and the Centre Georges Pompidou, 
Paris. He is a 2018 recipient of a Grants to Artists award from the Foundation for Contemporary Arts and is the 
Teiger Mentor in the Arts for the spring 2018 semester at Cornell University. 
 

Fluid Employment, a monograph dedicated to Lewitt’s eponymous work, was published in 2013, while his 
catalogue for More Heat Than Light appeared in 2016. 
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SAM LEWITT 

 
Born in Los Angeles, CA, 1981 

Lives and works in New York 
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Whitney Museum of American Art, Independent Study Program, New York 
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Venice Beinnale 2017: VIVA ARTE VIVA, curated by Christine Macel, Venice, Italy 

Grounding Vision: Wac�aw Szpakowski, Works by Guy de Cointet, Hanne Darboven, Trisha Donnelly, Sam Lewitt, 
Hilary Lloyd, Florian Pumhösl, and R.H. Quaytman, Miguel Abreu Gallery, New York 

Sam Lewitt, Cheyney Thompson, curated by Karel Císar, The House of Arts, Brno, Czech Republic 
 
2016 

A Slow Succession with Many Interruptions, San Francisco Museum of Modern Art, San Francisco, CA 
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2014 
Sequence 5, Miguel Abreu Gallery, New York, NY 
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